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and his band delighted Southsea audiences with 
symphony concerts, and maintained a very high 
level of excellence. Latterly, the powers-that-be have 
substituted the light musical fare that one finds served 
up by seaside orchestras of some twenty instruments. 
'Small band, less expense,' is the prevailing motto of 
entertainment purveyors, to the detriment of good 
music and to the disgust of real music-lovers. 

In the course of an interview, Captain Green 
expressed these views with vehemence: 

'A small band is absolutely useless and absurd 
for pier audiences. My band contains fifty 
instruments, and I do not call it a performance if they are not all heard. The soft string parts 
are lost. Regarding the quality of the music, it 
is deteriorating in a marked degree. I have had 
many letters asking me when I am going to re-commence my symphony concerts, which were 
greatly appreciated, but I cannot do so at the 
present rates. Small and cheap orchestras do 
not make for good programmes.' 
Captain Green has been well endowed with 

decorations in the course of his musical career. 
He came to the R.M.A. in 1897 on the appointment of Captain Williams to the music directorship of the 
Grenadier Guards. Curiously enough, the latter took 
over his first appointment--that of bandmaster of 
the Ioth Hussars-from Captain Green nine years 
previously. The subject of this sketch joined the 
8th Hussars in 1865, and speedily enhanced the 
reputation of the 'Blues' band. It was the favourite 
band of Queen Victoria whilst she was in residence at 
Osborne House, Isle of Wight. It also had the 
honour of accompanying King Edward and Queen 
Alexandra on all the cruises of the royal yacht, the 
Victoria and Albert, and later accompanied the 
present King and Queen on the occasion of 
their memorable voyage in the Medina to the Delhi 
Durbar, after which Captain Green was made an 
M.V.O. A list of presents and decorations Captain 
Green has received from Royalty would take more 
space than we can spare. The donors have included, 
besides our own Royal Family, the King of Denmark, the ex-Kaiser, the King and Queen of Norway, the 
late King Carlos, the King of Greece, &c. The 
following is a specimen programme given by 
Captain Green: 

x. (a) Overture; (b) Scherzo; (c) Nocturne 
from ' Midsummer Night's Dream' MVende'lsokn 

2. Symphony No. 5, in C minor 
.r m 

.. 
IeethoLen 

3- 
Suite for Orchestra: (i.) IPreludium Pastorale ; (2.) Polka; (3.) Menuett, 

Sousedska; (4.) Romance; (5.) 
Finale, Furiant ........ D)vordk 4. Introduction to Act 5, 'King Manfred'; 
Lento in F major (4-4) 

.. 
Reinecke 

5. Extrait du Ballet du Cid: (r) Andalouse; 
(2.) Aubade; (3.) Aragonaise .. .. Massenet 

H. B E. 

Mr. Harold Darke has commenced his tenth series of 
recitas at St. Michael's, Cornhill, on Mondays at one o'clock. The programme-book shows a scheme of exceptional interest. In connection with this church Mr. Darke is running a choral 
Society known as the ' St. Michael's Singers.' This Society is the outcome of a voluntary choir of City workers which has existed for about ten years, and has done good work, 
recently performing Parry's ' Voces Clamantium' and 'War and Peace,' Bach's 'God's time is the best,' ' A Stronghold sure,' 'Christmas Oratorio,' and 'St. John' Passion. The hon. secretary is Miss Saxby, 67, Cornhill, E.C.-3. 

Mr. Richard Wassell will resume his weekly organ recitals at St. Michael's, Handsworth, on the first Monday in October. Similar recitals which Mr. Wassell gave weekly all through last winter attracted very large audiences. St. Michael's, Handsworth, boasts a fine Norman & Beard 
organ. 

Church anb Orean flIustc. 
JAMES WATT AS ORGAN BUILDER. 

By CLEMENT ANTROBUS HARRIS. 

On Thursday, September 4, 1919, the good folk of 
Greenock, under the leadership of Lord Inchcape and the 
Secretary for Scotland (Mr. Robert Monro) celebrated the 
centenary of the death of one of the town's most illustrious 
citizens, James Watt. As a matter of fact the actual 
centenary had already passed by a few days; for the lad 
who, if not the first discoverer of the power of steam, did so 
much to develop it that he may be regarded as the inventor 
of the steam-engine, was born at Greenocl on January g19, 
1736, and died at Heathfield, near Birmingham, where he was 
interested in a large engineering works, on August 19, 1819. 

Like many distinguished men James Watt was mostly 
self-taught, or at least home-taught. Being a very weakly child he was unable to go to school with regularity. His 
mother taught him reading and his father writing and 
arithmetic. Whether anybody taught him music, history 
does not say: probably not, as he had no ear for it, and 
'could not tell B from a boiler explosion '--I quote the 
phrase as being peculiarly appropriate in his case. The 
chief bent he displayed as a lad was for mathematics and 
calculations, and he showed a great interest in machines. 
His original employment was as a mathematical instrument 
maker, first on his own account, and later to the University 
of Glasgow. It was while thus occupied that his attention 
became directed to the capabilities of steam. Even his 
phenomenal success in this sphere did not prevent his 
expansive mind interesting itself in other subjects. He 
invented a letter-copying press, a machine for copying 
sculpture, and numerous other devices unconnected with 
boiling water. And among these subsidiary activities was 
the making of an organ. 

The original form of the instrument was that of a small 
table. Mr. James Steven, into whose hands it came about 
1776, had an organ front with gilt pipes, and sides, placed 
on the top of the table, giving it the appearance it now has. 
Another owner had a third stop added to the two which it 
originally possessed. The qualities of the organ are said to 
have excited the surprise and admiration of contemporary musicians. The instrument was built by Watt in his house 
in High Street, Glasgow, in 1762, and forty-five years later 
was placed in St. Andrew's Church in that city. This was 
at the time when (and for long after) the 'kist o' whustles' 
was regarded as a 'squeaking abomination '-to quote an 
English Puritan phrase-by the Presbyterians, and the 
introduction of the instrument was the occasion of a great 
uproar. On hearing that the organ was to be played during 
divine service, no less a personage than the Provost (Anglice, 
Mayor) of the city wrote to the minister of the church, 
Dr. Ritchie, an enthusiastic fiddler, 'begging to know 
of him if such was really the case,' and adding that, if so, 
he would consider it his duty to enter a solemn protest 
against him and the congregation for all damages which 
might be the consequence. Dr. Ritchie was also held 
personally responsible for 'any breach of the peace which 
might possibly be occasioned by the innovation he had 
attempted to introduce.' Despite these civic thunders the 
organ was used, but only for one Sunday. Finding that 
their reprobate brother paid no attention to the commands of 
Casar, the fathers of the church, the Presbytery, interfered. 
This spiritual authority the fiddling minister was bound to 
obey, and the organ was immediately closed by their order. 
But this aroused rather than allayed feeling on both sides, 
and a fierce controversy followed, conducted mainly by 
means of pamphlets. Those familiar with church squabbles 
will not be surprised to learn that the language used in these 
fulminations showed no very marked improvement on that 
employed under similar circumstances by worldlings. Thus 
one of the 'friends of music,' writing to the Provost, protests 
against it as 'the illiberal mass of prejudice, bigotry, and 
party spirit rolled from one to another like a snowball 
full of every filthy ingredient.' As is usual in ecclesiastical 

(Continued on 
page 55,.) 
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(Continuedfrom jlage 544.) 
strife, both sides quoted Scripture freely. "One gathers that 
the Presbytery felt rather badly hit by some excerpts as given 
by a certain writer of pro-organ pamphlets, for in a solemn 
Minute they retorted by accusing him of 'culpable inaccuracy 
and a scandalous violation of the truth.' 

The reader will naturally be wondering what the builder 
of the organ himself thought about it all, and whether he 
took any part in the controversy ? Unfortunately history 
does not say. Watt had retired in 18oo, seven years before 
his organ was placed in St. Andrew's Church. He was 
living at Heathfield Hall, near Birmingham, and was 
probably too happy and engrossed in his attic workroom 
there (still preserved in its old condition) to do more than 
smile at the noise which the silencing of his old organ was 
making ! 

And what became of the old organ itself? After lying for 
many years unused it was sold to Bailie Archibald McLellan 
for ?400 On his death it was acquired by Mr. Adam Sims, of 
Coulter Mains, for ?-50. At the Coulter Mains sale in June, 
1918, it was bought by Mr. George W. Macfarlane for its 
first price, ?4oo. This gentleman generously presented the 
instrument to its old foe the Glasgow Corporation. Thereby, he showed a keen-one is tempted to say whimsical-sense 
of eternal fitness of things, for he enabled the descendants of 
both sides in the old controversy to claim the victory. The 
' lovers of music' can afford to laugh, for there is an organ 
in almost every church in Glasgow. And the opponents of 
instrumental music, chiefly the ' Wee Frees,' may sing hymns 
of triumph (of course unaccompanied), since the old organ 
which the man who 'stands at the head of all inventors' 
built, is not now used, or even housed, in a place of worship, but stands in the Central Hall of the Kelvin-grove Galleries. 

James Watt's organ has been described in a Scottish 
newspaper as ' the first pipe-organ built in Scotland.' That 
it was the first since the destruction of organs and every kind 
of church furniture at the Reformation, is possible if not 
probable. Against such a theory is the fact that an organ 
was erected at Rouen Cathedral in 1640, eighty years after 
the Reformation, by George Leslie, a Scotsman, who 
presumably learned his craft in his own country. The 
presumption, however, is not a very convincing one, for he 
or his forbears may have been driven from their native land 
by lack of any work to do. But if we go behind the 
Reformation the statement is untenable, not to say 
grotesque. The organ was used much earlier, and to a 
much greater extent, in Scotland than has been generally 
recognised South of the Tweed and the Cheviots, or indeed 
by some Scottish historians themselves. In the old 
Treasurer's books of the Scottish Chapels Royal are to be 
found many items relating to the building and repair of 
organs, just as they are in similar books relating to English 
cathedrals and abbeys. The following are specimens : 

1507, Jan. i2. Item to the chanoun of Holyrudhous that 
mendit the organis in Strivelin and Edinburgh, vijli 

1311. Item to Gilleaem, organist, maker of the Kingis organis, 
for expenses maid by him at the sayd organis, in gait 
skynnis, and parchment for the belles, in naillis and 
sprentis of irne, in glew, papir, candill, coiil, &c., viiju iiijs 

But the subject is too long to discuss in detail here. 

The Church-Music Society's arrangements for the autumn 
include a recital of unfamiliar anthems, suitable for general 
use, at Southwark Cathedral on October 18, conducted by 
Mr. E. T. Cook, and two lecture-recitals on 'Voluntaries,' 
by Mr. Harvey Grace, at St. Mary Magdalene's, Munster 
Square, on November I and December 6. The first recital 
will consist of organ music based on ecclesiastical themes. 

A Hymn Lecture-Practice will take place at St. Martin- 
in-the-Fields on November 29, conducted by Mr. Martin 
Shaw. 

ORGAN RECITALS. 

Mr. C. E. B. 
Dobson, Central Mission, Nottingham (four 

recitals) - Andante Cantabile (Symphony No. 5), 
Tchaikovsky; Grand Chceur in B flat, Haigh; Fugue in 
E flat, Bach; Suite in F minor, Driffll; Introduction 
and Passacaglia (Sonata in B minor), Merkel. 

Mr. Harold Helman, St. Margaret's, Ilkley (four recitals)- 
Sonata in G (Ist movement), Elgar; Dithyramb, Harwood; 
Andantino and Finale from 'Scheherazade,' Rimsky- 
Korsakov; Fantaisie in E flat, Saint-Sains; Sonata, 
Reubke; Grand Piece Symphonique, Franck; Finale in 
B flat, Wolstenkolme. 

Mr. Herbert Gisby, St. Thomas's, Regent Street (three 
recitals)-Marcia Religioso and Fugue (Sonata No. 6), 
Rheinberger; Pres de la Mer, Arensky; Toccata and 
Fugue in D minor, Bach; Cantilene, Quef; Canzonetta 
del Salvator Rosa, Liszt. 

Mr. Maughan Barnett, Auckland, New Zealand (four 
recitals)-Allegretto in B minor, Guilmant; Sonata 
No. I, and Cornelius March, Mendelssohn; Carillon, 
Faulkes; Fantaisie in C, Franck; Bridal Music from 
'The Birds,' Parry; Idyll, Rheinberger. 

Mr. Cyril Pearce, Unthank Road Baptist Church, Norwich 
(two recitals)-Overture in C minor, Hollins; Sursum 
Corda and Alla Marcia, John Ireland; Pxean, Harwood; 
Finale in B flat, Wolstenholme; Marche Pontificale, 
Widor; Fugue, Reubke. 

Mr. Harold M. Dawber, St. George's, Stockport (two 
recitals)-' Recessional,' Alan Gray; Scherzo (Symphony 
No. 2), Vierne; Finale to the Etudes Symphoniques, 
Schumann; Finale from Sonata Britannica, Stanford; 
Prelude on 'Martyrdom,' Parry; Allegretto Scherzando, 
Stuart Archer. 

Mr. C. E. R. Stevens, St. Mark's, Jersey (two recitals) - 
Prelude and Fugue in C minor, Bach; Overture in C, 
Adams: Sonata No. 8, Rheinberger. 

Mr. Herbert C. Morris, St. David's Cathedral (two 
recitals)--Prelude and Fugue in A minor and Fugue in 
E flat, Bach; Gothic Suite, Boellmann; Introduction 
and Fugue, Reubke. 

Mr. J. A. Bellamy, Parish Church, Sidmouth (two 
recitals)-Three Impromptus, Coleridge- Taylor; Marche 
Pontificale, de la Tombelle; Capriccio alla Sonata, 
Fumagalli. 

Mr. Herbert F. Ellingford, St. George's Hall, Liverpool 
(two recitals)-The Pilgrim's Progress, Part 4, Ernest 
Austin; Sonata No. 6, Mendelssohn; 'April Sorg,' 
Wolstenholm ; Marche Cortege, Gounod. 

Dr. T. Westlake Morgan, Parish Church, Weston-super- 
Mare-Sonata No. 3, Mendelssohn; Prelude and Fugue 
in D minor, Bach; Sonata No. I, Becker. 

Mr. Wilfrid Arlom, Woollahra Presbyterian Church, 
Sydney, N S.W.-Overture to the 'Occasional' Oratorio; 
Two Consolations, Liszt; Solemn March and Heroic 
Epilogue, ' Verdun,' Stanford; Finale in B flat, Franck. 

Mr. Herbert Walton, Glasgow Cathedral (four recitals)- 
Prelude and Fugue in G, Allegro (Sonata No. I), and 
Fugue alla gigue, Bach; ' Idylls of Iona,' _fulian Nesbitt; 
Sonata No. 9, Merkel; Theme with Variations, Noble; 
Legend, Liszt; Festival Prelude, Faulkes; Sonata No. 5, 
Della Torre; Piece HIroique, Franck; Sonata Cromatica, 
Yon; Fountain Reverie and Festival Toccata, Fletcher. 

Mr. Ezra Edson, Conisbrough Parish Church--Sonata No. 6, AMendelssohn; Second Meditation, Guilmant; 
Fugue in G minor, Bach; Allegro Maestoso, Peace. 

Mr. John Pullein, Elgin Parish Church-Sonata in C, 
Rheinberger; Fantasia in C, Wolstenholme :; Preludes on 
' Martyrs,' Harvey Grace, ' Rockingham ' and Croft's 
136th, Parry; Improvisation-Caprice, Jongen. High 
Church, Inverness. -Toccata in C, Rheinberger; Minuetto, 
Gigout ; Preludes on ' Martyrdom,' Parry, and ' Martyrs,' 
Harvey Grace; Gavotte, Pullein ; Con Spirito from 

*Concerto, Arne. 
Mr. S. Wallbank, Hexham Abbey (two recitals)--Choral 

Song and Fugue, Wesley; Allegretto, Wolstenholme; 
Toccata and Fugue in D minor, Back; Andante (String 
Quartet in D), Tchaikovsky. St. Nicholas, Newcastle- 
on-Tyne-Prelude and Fugue in D, Bact; Andante 
Cantabile in G, Wesley; Nocturne in G minor, Bonnet; 
Con Moto, Saint-Sacns; Allegro Cantabile and Toccata 
(Symphony No. 5), Widor. 

Dr. R. Walker Robson, Christ Church, Crouch End (four 
recitals)- Air with Variations and Fugue, Franck, 
Concerto in B flat, Handel; Elegie, Vierne; Harmonies 
du Soir, Karg-Elert; Spozalizio, Liszt; Introduction and 
Passacaglia in D minor, Reger; Prelude on 'Dundee, 
Parry; Sonata No. I, Stanford. 
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